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We like to im c:we the futwre o ¢,
place where people loved a!umcuo:. be-
fore they encountered sentimentalily.

—Sherrie Leviue, lﬂ‘u

Yel enother East Village show hias just
opened out of town, thic time in Glen
Cove, Long l:land. Acooedin; to the press
releess, the curelor “spent months trav-
cling throughout the East Village, meet-
ing with the many arlists who inhabit it,”
end returned to North Shose civilization
with the booty—a grand total of seven
artiets’ work. Bring ‘em back elive, &« the
great white hunters uzed o say.

"There may be as many vessions of Eaet
Village art as there are curators tackli
the subject. So, after sesing a few Ees
Village shows cut of their native habitat,
one thing becomes clear: with g0 many
artists to choose from, and with work
that's wildly uneven (and sometimes un-

derdo\-ulopcd). selection is all, though

context plays its role, tco. Janet Kardon's
" “The Eest Village Scenc” at the Institute
of Contemporary Art in Philedelphia last
* fall (will opex in Cora! Gables, Florida, in
March) looked like a’mock-u of some
future Whitney Bi¢nnial: aracteris-
tically lerge, elegant works spaciously”
dxsplayedmldunwhuspace.Slwu 1Y
~ lected so weell (Scharfs Jun Ie Jmce was
a winner) that she magl_
.~ East Village out of East Villege art; but
- then Scharf, Haring, and Basquiat, three’
of her’ ,nan. ‘aren't_exactly East V'ulﬁe
“ anymore. ln he upbnt, unf k

| Keith Harl ag's naughty
In the East \uuﬁ  ven Appry;

tends to be cute. Hming and Scherf ore
Qld Mesters of Cote,
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Consider e':0 ¢ few curzent shows.

1:ins hos turned Fun Galleny

! Street, through Febzuary

cified mb.uux. The more

.t sanctum i = f:tke-pine

L are displayed *

" These lateat mock

de Dute, 2 d:oo.mg G”al
ite, ¢ tourh-guy bulldog with

East Vllage appropn'o tion is Cute. Horing . -
and Schar, f are Old Mcsters of Cute.

calicd pseado-Photo-Jtealist—aze shicllv |
h-tomp}m. soft-focus black and white,
elr surfaces are embeltished with pacu.
do-giafliti and colored squipgles that
lou.i :# thick paint, but t!\h thickness is
simulated, 1o they're Abstcact Llusion
ist end fist a3 piaure windms. Il‘ ﬂ.c
model. had been exhibited along with the
paintings, the show -might make the
clozed-circuit peinting/sculpture connec-
tion & number of artists are presently

a“u" g, But in these somerhar svs
‘ t paintings there's j curions |
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“Zhoy are ¢ooing Peecaszo,” muwrn.urad a
French #pralai Zhay 2re also d‘lX_.
Eerve di Rosa, Keith Haring, Fulurs, the

Cablage Puich Kids ard L" eey Jo ‘:

srn In this oppoftuniztic shd

lS SO U l o2
be a rooraful c" wally
¥id's rooms.

Another k'nd of Cute, in one of P.S.
1’ rooms (47-01 215t Street, Long Island
City, throv gh March 10, is !“c-"-.
4

te, Mix
aeross l\
bedroom &
pened te Pop sen
fb. between the "60s 2nd l.he '80s. Drip-
ing with sequins and paillettes, en-b .
mhzd with painted inszts of tropi :s.. sun-
sets, this set plays with grownup glamour
and attaing new ievels o. kitsch, glitz, and
antificiality. It completes its glittery
promise by reaching = saturation point. Tt
transcends its ‘own cuteness.
The relevant guestion to be asked: I+
the Aesihetic of Cute a last-dizch neo-



N— o senugu
.t:t-p;‘gu,‘tp the surreal and the som-

y (and was little s well as big), what

. stood out were the furniture pieces that
provided the first generation of Pattera

- and ion artists with some youn.-
ger, fresher, more raucous (or more deco-

, rative) cokorts. Who would have thought
a couple of years ago that the rude beast
slouching out of the East Village would
be Neo-Decorative? And agai , it may
have been the context, but Neo-Sur-
real abstractions by Peter Schuyf, Will

z
Mentor,‘and Thierry Cheverney looked 2
highly decorative, too. Even Mike Bidlo's =
clnssicl’o!lockamommouupa- Texp Forics L IR : a3 e S et T 2
tern than simulation. - e e 2 g THO A =
uI')eo'mrn in 'mbecaol'at Ha‘l Iél’;mia. an- | BTSSR el = 12
other recent show of most t Village | “ e e — ——— =
art called “New Piinting"{mdc the be- | Rhonda Zwillinger, Mixed Metaphor: reaches a saturation point of Cute 2oy ;
htedpointthnt“?dnﬁngismgﬁn._ VW iR A TS e s ey Y s AT

[Paint on canvas is back.” a{( the time | mean tattoo; Poopsic, a pink poodle with bwist of turning Photo-Realism into sci- | phyte attempt to continue the modern -
- you read this, its sequel, “New Sculp- | fales eyelashes; plus a battle-scarred ted- | ence fiction souvenirs and painting into | tradition of art that shocks, or the ulti.
tuze,” will be cpenning.) Back in the Fact dy bear and some hungover fish—all with pure phoniness. And speaking of space | mate capitulation to beurgeois taste? In
Village they're talking about a “post-Fast Garfield-the-cat's comically bulbous games, a group show called “Computer | an art scene where crassness s often con-
' ¢ renaissance,” in other words, a . erossed by now a trademark of Jen- Age” at New Math (503 Fast 12th | fused with energy, where prolific output
- second generation of EV art. “The only | kins's u:gu'wildlife. The outer sanctum | Streat, February 10), full of lisht-box | stands in for vitality, and where falent
ism’in the East V. is plagiarism,” | is a marblized “Hall of Shame” in which | photographic work and computar-gener- | without selectivity runs amok, it's logical
Wwrites curator Robert Costa (paraphras- commetmorative busts of Mayor Koch | ated hyperappropriations, mounts semi- that cuteness can equal novelty—which
- ing Dorothy Parker) in the press relense (missing his drool tha day I was thers), pornographic video games by Bronson | for some time has been an acceptable

for a show (now closed) called #Start | xing promoter Don King, and Barry | Eden (shoot the flying phallus and it goes | substitute for the new. =
A"'m-"-tx: S RS IUR S “o0 2 | Mani (mish? altogether the day 1 limp, miss and it aims for a mouth) and [ But let’s consider the possibility that
- Meanwhile, on”my treks through the | was there) am isplayed on pedestals. | David Good (dysfunctional the day I was | Cute is also a genuine sensibility. Shock.
. .area, I see more and moré art that ad- | Within its cute packaging, this work, like | thera), They may be offensive, but you've uﬂy.nomhoe!u  the sesthetic of Cuta
- heres to what I'm beginning to think of as that of come of the ertists mentioned got to admit: they're Cute. .~ . finds its schlock imagery in novelty
-the Aesthetic of Cute. It can be cutaly above, contains all the right ingredients: | ~-Also Cute is (are)Ripoulin, at Toay | items, zety gift shops, nauseatingly
; n-:g:_ ty or naughtily cute. Awfulness and | social comment, political satire, ecologi- | Shafrazi's Fast Village “cutlet in Soho | clever tk cards. Cuta can either
iality are usually components. Con- | cal iro; —and artificially proserved life- | (163 Mercer Street, February 9). | eritique or accept lower middle closs sube
- sider Rodney Alan Greenblat’s bar-mitz- | forms. But Jenking's even cuter tract- | Ripoulin's the name of a of paint, | urban- taste: jt's scary thet you mever
vah boy furniture, Auste’s adolescent ink ‘[ house tableau inside an ‘old Zenith ,als0 the appropriated name of the cutast quite know which. A threat only to die-
«_illustrations, or the countless artists, | console TV (at the Holly Solomon EV _second generation (or are they third?) of | hard modernists, Cute is accessibla to the
- Rick Prol (billed as"the personification show) ‘made the same points more | Eurograffiti ‘artists who have brought | masses, parmits anyone o be an aitist,
- of the East Village") among them, who effectively. . P ARty _their Frenchified version of street art to | allows everyone their 15 minutes of snig.
transform _the agonies of Expressionism < There's more cuteness—even  cutesi- wa, bragging that they don't have a seal &dn' fame. This sounds like what War.
' ] -pmvs.'fron any minister of culture.

PSS

th
. into stylized punkish cartoons. It's riot" ness—at 2 ore Fast (157 Avenue B, | ‘of ister of ; weze advocating a decads
s that Cute Art js necessarily bad: consider |/ thros bruary 10), where Daryl Tri- | The (comment dit-on, “tags”. en | of two ago. Yet, is Cute what we really |
"4 Bonnie Licags ~ Vieriis hoving wirbriah Sportiatst of || et} i Clnky, Mk, P | St b o ing torned fnto a
Hbliges S | e, farmioe fropy las'siacy EV | chrioan b obe? A i o
kY 5 6| it show Hitdntury sebigu Hadith thd bauti.
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