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The untold story of how
WYNWOOD'S GRAFFITI
propelled a forgotten industrial
swath of Miami into one of the
mosl coveled tracts of real estate in
America, and what it all means for
the neighborhood’s future.




Lthe moment, Wyrnwood s an

unlikely, and therelore exciting,

mfange- The line ont thie doot

ot Panther Colfer, oncethe

domirion of the young, sty

hiip, i staddod with property
prinpocton in slacks. Ducatiis opentng o store up
e street. Tiwo pew candin are slited to break
ground bills block weal, yetthere's o chuteh of
freral chickers i e ot The nesghborhood i ao
hot Lhe Nesw York Times website o a vidoo on
Wymwond syle: You wouldn't bave recognued it
Sromy bow £ wiss 81 yoters o, At that time, Itwaw a
desalivte. meatly drab, and ametimes dangerons
watehouse district sutdined bysworking <l
hosing. Dworked in the wrooa, and it was hied t
Tind wsanehwich, or even myone to sy bello to, |
wi even held up atgumpoint, alfthough admic
teedly anly onoe.

Why the eruprive chamge? Tnon word, graftin—
wcre after acre of resphmint calrs, frisilse
frovnges, ides, furmadl:a ctiryy 1ot tres
socldess, n horned man hestle th sy vl n van,

Tost Buustnessooen metsmorphoging ini luyae.
Turn down uny street and you're likely 1o te
wawed. T wmeonth, the tmuges might be repluced
iy sy e, Wesleame tn Wyiwood. 2010, And
{hix place s abottto change even mone—
ugoFresh has moved in, Ralph Mocel fumiture

kol Wynwood's strest nrr soys over SO0 arting
hiwve created Bere in the pastifree veuars. During
thesix ditys of Art Basel Miam| Beaeh 2018,
SO000 pespli carme 1o visis Wynwand Wills,
Golchman Properties’ mural park,

1% not juststroet art hat s Blosspmed, Property.

During the six days of Art Basel
Miami Beach 2013,
50,000 PEOPLE came to visit

Goldman Properties’ mural park.

Jost opemocd i 5000 square fopt shiowroom, and
Zaak The Bueer & oprening up shop shortly. Theres
even word ol iwhotel anel 500 residential wits in
thie st five years.

Wbkt Willkair cle Jow Rios, (e man behind
wynwoodmap com, o site that wspin to cataligue

vatues s climbing fast. Retatl renterd for $108
stquare foot 1o 200, Tocay it's $10.0n coveted
streets such we NW Second Averstie (i the mid 20s,
aned North Mol Averse i the 305 Warehouses
kgl have sold for $A0 5 et foot in 2000,
"Today, dopending on location, 8 $250 ta $300,



ueeording to Tany Cho, presidentand
CEO of Metro | Peoperties. And (s all
Becateer of the puint 1 the stakeholders
handly the cliange thoughtfully, what (s
now woncerul mighy just continue to be
Graftitd is normally considered
vindulism by landowners. Artists e
arrestod, sometinges iragieally, as with
the dheath last year of lsmel Hermandes
Llach (aka Roefa), who died ifter being struck
withia stun gun by Minmi Beaoh police. Yetin
Wynwood, landowners cultivate artists, and
artbsty sk prrmbsforto wotk. How did the hood
hecome s freewheeling outdoor musenm where
everyone seemsto gotalong? I loreed 1o hang it
onone aame, that oame would be Tany
Goldman, who passed away 1 2012 Goldmun
wava prapesty developer responsible, o part, for
the reburth of New York's Soho as well i Sonth
Beach. His method hay often been to establish a
eaelhead in fomaken neighborhoods by buyisg
wp Janed and opening restaurante. Ln 2004 and
2005, Galdusan boaght over 25 properties in

Anove Miami property devaloper Tony Goldman had the vision
for Wynwood Walls Bipck iy 2008, ioe: Wall Stréet Labyrinth
by the Spaniph artist Licien,

Wynwood. “What it had yvas podestiian
potentink. great light, and the setting for wn arts
disteiet he wrote in 20 Wynwnod Wally and
Doors book, *T1ove revitalizing run-dows,
ahandaned listorte fea! That's what
s me an!™

After buying incthe aves, Goldman wan
laoking fl i way o make (e chursmitic. 2008,
b fouaned it Jelfrey Dietteh, then w gallertst in Soho,
wanted (o celebrate the S0th suniversary of Keith
Hariugs hirth by re crenting the artis s fasmous
mural of dancing figures on the sune budlding at
Bowrery and Houston Street where the artist b
created itin e eardy "S0x Goldoun happenid te

awn the bilding: ancd the two teanied up
and compléted the Hiving project. The
passion of this public response wity not
Tt i Golcrmin, Fle woulid Tover waite
that the Wyniwood concept came to him
a4 AN viston-Wynwood's large itock
ofwarehowss building, all with no
windows, would be my gt cmyases o
create and display the greatest steeetant
wves seen in one plave.” Goldman Properties
wouldvse th 18 walls fust up the Block from Jooys
Leaktan Calé, which they had apened that year, asn
stuting potnt. Goldman asked Deitel, who had
AN expertise I streelar, (o partier s o curaton
Goldmun would olfer sir by s hotel and supplivs
to the artists, and give thes in outstzed wil (o
paintwithouswarry ofarest. “Poaple are alwiys
akingg o how mivichy P bt poidk for this wall
ne that wall," siys Shepard Faitey, one of
Goldman's st arsts, and probably the most
Girmed strvet st in Ametica odiy. “Lgw, *Look,
not beingarrostod is being pnid enough™ The
feirnnila wisrked., The flestbatch of artists also




“Everyone is walking
around as if they
WERE STONED

because you're always

seeing something new.”
DAVID POLINSKY

ihcinded the ke of Batry MeGee anid Clare
Rojus frony San Francwo, Swoon, Futura, snd
Benny Schurf from Now York; the dud Os
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rrgquality. Wynwood ubuts Osestonvty, one of this
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port WWIL wisa repertwenr manufacturing
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there: As thot mdustey doclined, so did the sres

“Everviliing was vonsidered dangenons” sys

celebrity photographer Manny Hernandez, who

g in Wynworid in thie 1050
1 Walls, and the

hat's in the Walls now?

After the sucoess of Wynv
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begn to llow sult, ko s traditions wa
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Landlirds. = There's the reepect of golng up to the
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somewhens else. Lot pet anpething fresh.”



ece by Luis Valle, Diana Contraras: and Buddah Eunk.

The resultisa semi-controlled visual chags. “It’s
justso fun—everyone is walking sround asif they
were stoned because you're always sesing
something new,” says David Polinsky, the
develaper of 250 Wynwood, which is about to
break ground as the area’s first residential project
since graffiti defined the neighborhood.

hen Goldman ¢reated the
Walls, he tapped intoa vein,
but the art-focused blood in
that vein had been flowing for
vears. As early as 1999,
photographer Paul Greeo was holdingart
gatherings at Charcoal Studios, alive/iwork space
he bought after ex 2 a warehouse lifestyle
in Paris. Developer David Lombardi, who now
owns 40 propertiesin the area, saw the first
glimpses of an art scene after meeting Greco and

‘allending an opening at the pioneering Darsch

Galleryin 2000. Itinspired him to convert
factories into loft space, as well as build Wynwood
Lofts in 2005. “What really spurred it wis cheap,
welllocated space.” says Cho. “This story has
repeated itself all over the world. Ardstic peaple
are usually people without alotaf means.” and
Wiymwoad fit the bill.

“Hirst bombed down there in 2004." says
Shepard Fairey. *I have friends from Miami that
were like, *Oh, you know, Wynwouod, that's where
the cool, grimy stuffis bubbling up.” One of those
friends was Books ITI Bischof, who focused Fairey
on Wynwood because ofits cred with skate
culture and street art. Bischof ran with artists from
Objects Art Space, a gallery that focused on street
art, and others. They often painted in the area.

Bischof’s random acts of graffit became
somewhat organized when in 2007 he and local



“WYNWGOD,
that’s where the
cool, grimy stuff
is bubbling up.”
—SHEPARD FAIREY

artist Typoe Gran created Primary Flight. He
gathered artists from across America, contacted
landlords, promised to buff the wall cleanifthey
didr'tlike the results, and managed to putup lots of
legal graffiti, all timed to Art Basel. A streetart
turning point came in 2008. Bischof had set Fairey
up with awall on the Dorissa Building on 20th
Street and North Miami Avenue (where Suviche
Wynwood now sits). As Shepard painted into dusk,
acrowd gathered. “Ttwas like a rock concert.” says
Bischaf. “Ihe sun was going down, and we didn't have enough money [for lights] for
him to paintin the night. And so the cops pull up and put their headlights on the wall
so thar Shepard could continue to work. T think the crowd was so intense they decided
to help out. That was amoment we knew we had something ™ Despite that zeitgeist-
cop moment, Primary Flight tapered offin 2011

“I think in a lot of ways, Books wasa pioneer and Tony Goldman was able to Build
off of some of the momentum that Books had established,” says Fairey. “The
Goldmans helped it achieve a criticul mass.” In the end, Goldman gathered enough
talentand had enough walls to create a ipping point,

With the rise olthe murals, and thus the property values (some artists are already
heing priced outof studios), there's no telling exactly what will happen in Wynwood.
Will the painted warehouses be replaced by endless condos? Will Wynwood eat
itsell? Goldman Properties warnts to see asortofrich urban ecosystemakin to
Williamsburg or the West Village. “You have smaller buildings that each have their
own identity and create an exciting scale,” says Joseph Furst, Goldman Properties’
Wynwood director. “That's where we want (0 go here”




ut think of fiber-cool low-rise: Venice,
in Los Angeles; thousands of people
live within three blocks of the main
drag. Abaut three people live within
| three blocks of Wynwood's main
drag, “The reality is thatsetail is soft, sull, in this
neighborhood,” Furst says. “We really need some
ressiclential hete to make the retailpop. That's the
missing link.” The issue (s zoning. Mot of the area
is limited to 36 residential units an acre, which
makes for big, expensive units. 1t's Bl i you

ground-Moor reail across the street.
Guoldman jost received an upzoning to
150 vmits pevacre for one of its projects,
Perhips the biggest wildcard inthe game
i Moishe Mana, the New Yorker who
gotin eardy on Manhattan’s Meatpacking
Districtand now owns the 22-acre lot
where Kendrick Lamar pedormed at
Mana Wynwood during Art Basel. His
plotis big enough for a custom-zoned

want an interesting “creative class™ as tenans, Fle
and others in the Wynwood Businesy
Improvement District are vying for 150 anits per
acre and a volustary eightstory height limit. The
consensus amiong the players is that no one wants
1o ve-credte Brickell-this isn't about luring
pre-construction Sonth American money.

And so it begins, David Polinsky is breaking
ground behind Panther Coffee on 250 Wynwood,
with 1] livejwork spaces averaging 1.600 square
feet and street act curated by focal glleriat/It boy
Anthony Spinello, Another building is going up
with 70 units and 50,000 square feet of

Special Area Plan, Who knows where
that might kead? And how do you keep it
cool? *IUS not jost curating ar, it's curating
tenants,” says Goldman Properties’
CEO (and Tuny's daughter) Jessica Goldman
Srebnick, who sees the valie of Targetin Midtown
but notin Wynwood. *T don't want a cookie-cutter
product becise P notthat kind of client,” she
sayswitha bit more emotion than expected.

Historically, Miami's land development habits
have shown little restraint. But maybe, just maybe,
we've learned from onr hangoversand would
rathersavor a gliss of smallbateh bourbon than
do generic shots inrapid succession. In the

mieantime, the art is besutiful, stuaning, chang-
ing. “When people see it in person, it's
powerful-the way a great mural changes the
landscape,” says Falrey. String several hundred
s together sand you have a gift, a sense that
any thing could happen. There is something
cultivated yet feral, dynamically unfinished. “It
looks like complete madiess,” savs Bischol. *Yon
knowit's alive, because the avtwork s shifting so
guickly.” Let'shope we can keepit that way. OD



