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The Kosmic
Krylon Turns 10

In 2004 artist Kenny Scharf painted murals
throughout the PMCA garage. 10 years later
the artist's trademark futuristic pop imagery
continues to amuse and provoke.,
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clearly he's most at home in the studio we are
now standing in

By now the sometimes whimsical,
sometimes cartoonishly llln‘.nlvnlng pictor ial
L we of Scharf's art is internationally
recognized. With his trademark whos. spirals
and starbursts, use of iconographic pop figures
like the Jetson and Flintstone characters, and
v pical pallet of bold primary and day-glow
colors Scharl’s visual vocabulan is at once
both surreal and accessible

\nd that is as Scharf intends it. His work .
adirect product of his subconscious, is largely
unplanned. As he savs, ™. evervthing | do in

this room | make up on the spot.. .80 percent

of what 1 do is just spontaneous...I look for a
while and think what should I do, then 1 just
start.” The attic of Scharf's mind is stuffed to
overtlowing with the pop imagery of his child-
hood. When it comes 1o sifting this imagery

for inspiration. Scharf trusts his subconscious
implicithy, which allows him to be sanguine
about where it takes him. “The truth is. if |

(8 lm\(' to t]uu!u' !fllnq or another l['lll'.u \\n‘.lm "
really make much of a difference? It would be
something different but it doesnt really mean
its better... .1 just sort of let it begin, and once
it begins it sort of reveals itself to me..1 don't
know what the ourcome 1s going to be so it's
more exciting to be surprised myself.”

The work may be largely unplanned, but
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that doesn't mean it has no point or underlving
philosophv. Scharf would like his art to be
only as \’(li]ll\]l\.l(('(l as the viewer wishes it to
be. He wants to make an immediate impact,
to be accessible, but to also prov ide end ulgh
depth and context that an interested viewer
can contemplate the deeper meaning bevond
the surface representation. As Scharf explains
‘I want (the viewer) to be able 1o look at some-
thing and get something right away. | also want
hm: or ]\u( 10 lnoL at \ulndllln_l_z .m(i Qetu lmhl
away. then if they choose to. to look deeper for
what other meanings might be there. | try to
put all of that in there. [ try 1o make something
visually exciting. and I want to appeal to any-
body. but there are a lot of issues that deal with
the world, politics, art..all these things. .| put
it all in there so it's up 1o the viewer what they
want to take out of it

lo illustrate, Scharf points to his current
project du jour where he's been painting his
characters into old landscapes and portraits
he’s reclaimed from various thrift shops. In
these paintings his figures subvert the original

context and intention with their presence and

their pose, and give new life and meaning to
an otherwise discarded piece of canvas. As an
\‘\.nnplt' he shows me a typ al ocean scene
with waves washing up on a rocky, deserted
beach. A scene at home on any Holiday Inn

Express wall. Amongst the waves crawling up

THE KOSMIC KRYLON.
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his cartoonishly evil l’(xyLlng creatures. |
Here we

are, we live on the Pacific coast, we love our

one deals with Fukishima,” he sivs

beaches, vet I've been reading a lot and look

into Fukishima and it’s still leaking. Nobody

:d”\\ .||)nl.! n, ?It' LOCS ON W ith real « Ul rage

his voice. “They never stopped the radia
.

le I'he leak is still going on. Whe

radiation going. . it's coming here. So if some-

one wants to look at that (the picture), and
think it’s funny, well it 1s but it's also somet
else pretty creepy.”

Scharf first became known for his worl
in the carly 8c's when he was a central part o
a New York art scene that included Jean
Michel Basqu i

roommate, Keith Herring, whom Sch

and Sc¢

his first week in New York when he stumbl

on Herring painting himself into the corner

of an abandoned room to the beat of &

Devo song. Scharf was deeply affected by his

association with both Herring and Basquiat

and by the carly deaths of both artists. "l was

terrible. 1 was very much fecling
balance a litle bit.” Scharf said. "1 used to use
those two guys as healthy competition. We had
verv different stvles vet WeE were in the san

. About

world and were speaking all the t

the subject matter, how we made it the sp

of everything we did, we'd share. They
do something really major and it would spur me
on — a healthy competition. So when they were
gone | felt like, what do | bounce off of
Scharf left New York and returned 1o
California in 1999 to work on an animated show

he created for the Cartoon Network. It

positive experience, as Scharf describes, "It was
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