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-~ America's premier Pop Surrealist opens
nasmerbefmdmutlusclosest
friends and contemporaries Andy Warhol,
Jean-Michel Basquiat and Keith Haring.
His memories are as heartbreaking
as they are beautiful.
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CREATIVE ARTISTS
“Andy Warhel redefined
the role of the artist

and what you could be,"”
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(PREVIOUS SPREAD)
ENERGALA, 2013
Oil and acrylic on linen
72" x 60"

(scLow)

SQUIRTZ, 2013
Enamel, rhinestones and
spray paint on fiberglass
96"« 48.5" x 74.6"
Editionof 4+ 2 AP

(opbasiTe)
SQUAREGET, 1988

Qil on convas

96" x 96"
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GLAZED + CALM, 201
Oil on linen

24" x 24"

CHOCOLATE DONUT
AT TWILIGHT, 2007
Oil on linen

40" x 40"

Moda de Mangue, 2010
Oil, acrylic and
sproy paint on canvas

101" x 129.25"

(opposite)

ABELIA COME, 1984
Oll and spray paint

on canvas

84" x108"
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St. Patrick’s Cathedral and sat Keith and him
in thelr pew. Of all the people that day in that
2,000-strong throng of fame, throbbing with
sadness and an even deeper sense not only
of occasion but of thermnselves expenencing
it | was most taken by that downtown,
downcast duo suddenly tagged with sorrow.
It was the first time | encountered that rueful
countenance of Kenny's which | am today
recognizing anew, even as | am now recalling it
As we settle into the studio’s garden, out by his
baby-blue fabulously finned 1959 Cadillac, we
remember that day that the deeply Catholic
Warhol was memoralized at St. Patrick’s and
how, so soon after that, Kenny would moumn
as well his fnend Keith, who died of AIDS, and
Jean-Michel, who died of a herom overdose.
"You're now the same age as Andy was
when he died” | tell him."He was 58"
"Wow!" says Kenny, and can't seem to say
anything else for a moment as that realization
sinks in, It's a very Warholian response, that
simply stated "Wow," the astonished littie
whisper of it. How many times did Kenny
and | hear just that whispered little “Wow"
from Warhol himself? "l sometimes think |
might have a guardian angel." Kenny quetly
continues, | do sometimes think, how come
we were all together for that bit of time
and I'm the one who surwved, I'm the one
who's OK? It's been a long time now, At the
beginning, it was really difficult. | went through
deep mourning. | had survivar’s guilt, it’s not
something that you're really aware of at the
time you're having it. In retrospect, you do
kand of feel that way It was hard. It was a hard
time. That's probably why | left New York in
1992 he says, charting the migratory phase
of his mourning with his years Invng in Brazil
and Miami and, since 1999, back home here
in Los Angeles where he was raised.”| just felt
lke all the memones were sad when | walked
the streets in New York, All my friends were
dead, You can't really escape, though”
"People think that Andy mentored you
three guys, that he was an usher himself as
he escorted you all into the art world,” | say.
“There's a lot of truth to that, but | think, in
important ways, you guys mentored him, too,
and energized him at a juncture in his life
when he needed "



PARTY'S OVER "Going out never lelt the same
anymore,” says Scharf. “How could you go out
knowing that Andy Warhol isn't going to show up?”
FLINTSTONES, 1982

Acrylic and spray paint on canvos
36" x 48"

"You know, there were so many aspects
o Andy, | think his take on fame was a little
more fun than his just being smitten by it or
consumed by it says Kenny. "'l think what |
ioved so much about him and why he is so
much a part of me, really, is—and [Marcel)
Duchamp did the same thing—that he sort of
redefined the role of the artist and what you
could be.That's what really excited me. Oh
I could be a filmmaker: | can be a personality.

I can be everything That was exciting to

me. | remember going to a show of his not
long after armving in New York in the late
1970s. It was at the Whitney—a lot of the
portrats. He was hanging out with the Studio
54 crowd back then, and all of the kids and

| were saying, "We don't like this shit. We're
cooler than this’ We were downtown types.
There was a moment | wasn't really going for
his work. But not too much later—three or
four years later—he began to
hang around with us instead of
that Studio crowd, and if you
look at his art at that point,

it got a lot better, In fact, he
started hand painting again. |
remember watching him and
seeing the work and saying

to him, 'You've got the touch
Andy | want the touch' He was
just one of the greatest artists
who ever lived. Every great
artist has his or her moments
when they are not—'great’ isn't
the word—but 'intense, | guess
Ihey go slack a bit | think the
refationship he had with Jean-
Michel and Kerth and me gave
him a good energy’”

There was something about Warhot's
regard for Basquiat and Haring and Scharf that
transcended mentorship, There was 3 familial
quality to it. Andy, himself a mama's boy, was,
in turn, a kind of bewigged mama to those

“I remember
watching him and
seeing the work
and saying to him,
You've got the
touch, Andy. | want
the touch.’ He was
just one of the
greatest artists
who ever lived.”
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three boys. In his earlier days at The Factory,
he engaged in a rather warped mentorship
to those who would find themselves among
its shiny, silver walls as he, in his stoned
detachment. enabled their
bad behavior He was more
of a fol-ike den mother
amudst the din of tinfoil
"Maybe Andy's Catholicism
also came into play with
his frendship with you and
Keith and Jean-Michel" |
venture,"He was paying a

those earlier days”

“Very much," Kenny
agrees.Yeah. He was
super supportive, | was
so grateful to have his
fnendship”

“"Where were you when
you heard he had died?'

“Keith and | were down in Brazil, He was
visiting me. There was no electricity where
| lived. Keith had gone into town to make
some phone calls and he came back with
the news.We It a bonfire on the beach
We were in shock” He pauses. He smiles.

kind of Catholic penance for

yes, ruefully, somewhere in there beneath
that beard."Going out never felt the same
anymore,” he says.“How could you go out
knowing that Andy Warhol isn't going to
show up! If Andy showed up, then everyone
knew they were at the right party. So no one
ever knew if they were at the right party
anymore. It just didn't matter anymore.”

et remaining focused on his own art
and starting a real family of his own
made things matter again to him."|
was going 1o funerals and hospitals
and at the same time coming home
to these babies and all this new lif2." he says
about the height of the AIDS years in New
York Although he's divorced now from his
Brazilan wife, Tereza, Kenny is still close to
his two children, especially daughter Malia,
an actress and filmmaker, who's making a
documentary about her dad."Being a new
father dunng that time really helped me
because | was just devastated so much of
the time. I'd come home, and there were
these fittle innocent angels waiting for me."
it's precisely that dichotomy of innocence
and worid-weanness coexsting in Scharf’s
distinctive Pop Surrealist renderings of a kind
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KEEPER OF THE FLAME
“I do feel like I'm ho'ding the

torch for all of us,” says Schart.
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BLOLBZ 2,204
Oil on linen

60" x 48"
TVBAKATAK, 2016
Oil, TV tubes and

rhinestones on telavision body

18" x19.5" x 17"
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