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Kenny Scharf Vulaza 1998 oil on canvas with cast iron
frame 26" x 32"
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Scharf's show at the Kantor
understood the very kev o our exis
The thing tl

rocks form. the plants grow and the clouds float,
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this universe it made the
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If our célls hadn’t thought it would be
Sharf’s paint
i casily be nustaken for highly developed
at play

and his forms are often organic, but

10 play

would not be here today

s, are actually unposed portraits: of objects

medivm s oil

bright air=brushed colors give s surfaces a uniformly round

el |".A\'.l\ ‘4t...x|li‘ Scharf's art rests at the cross section where
¢t and the representational, the prehistoric and the

and the friendly and the

the plastic and the organic
v, come together 1o party
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There is a freedom in staying with
imagery from your childhood.

-artoon-like

Over the vears 1 did let it go, in the late 80s. T had run out
of things 1 I had come back to it in the mid-90s with a
show illed Fuli Circle. When | \ll‘l"k‘\! doing cartoons the
gs I was choosing to pamnt were sull from my early child

of cars from the late 30s and earlv 60s., 1

models

look at things the way a child does. That éra has something so

IPLIIST give mysell the freedom 1o go back and forth or

in circles, Tve been accused of repeating myself lately. If you

at what I'm de it is very refined and

Osely

look very « o NOW

mly what could be done by someone whao's been doing it for
SO TNV Yaars

In your work I see someone who is fighting to make
his vision of the future a reality.

ok at it more as a Utopian future which I long for and

1 ive up. You have to be optimistic or it's just too

epressing. [ was doing tl about what's happening to the

environment and the rain forests, Now 1 don't want to show
eVervone [ | i‘

The way vou give inanimate things feelings is almost
like Buddhism. Do you have any spiritual beliefs?
Ihe one thing T worship is nature. It's the only thing that's

that inspires me. I have this thing
All time—past
And it has to do

f the large and

LS not nme, every ume

nure collide. Time is kind of suspended

with 1 wll and the infiniy

miimity of the sn
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the way they look. I read abourt science all the tume, | see
things as different forces. Things keep each other in check. If
everything was all one way everything would all fall down

Do you let your daughter watch as much TV as you
did?

God no! I have two daughters. Actually, T was only allowed
to watch Saturday mornings, and 1 think a couple of shows on
school nights. I think it makes people stupid. They watch a lot
of the old shows on Nickelodeon, like Gilligan's Island

Your work could be seen as a comment on the effects
of TV on children.

You mean don’t watch too much TV or you'll end up like
Kenny Scharf? I'm not commenting on it, I'm reacting'to it It's
embedded in my sub-conscious

Does pop imagery liberate you to express things that
you could not express through other styles?

1 like to think that I am making new imagery. but I look at
the past. at someone like Bosch, and there’s nothing 1 could
Caroons are a4 new I]Hnj.{ m our

look

do that's wilder than that
That's why |
vounger people really get my work

Are there any new directions you'd like to explore?

I want to do animation. 1 had some characters Like Renn
and Stimpy back in ‘83. The problem is that artists are ahead

visual language may subversive, but

of their time. I'd like to make buildings. I'm ready to do it. 1
just met Maurice Lapidus and I see so much of myself in him
and all the crap he got for his architecture. He was putting so
much joy and happiness into his buildings. I'd like to travel
around the country in a Winnebago and do something like a
Ann Magnuson
about when we first got to New York and starting Club 37 and
Is, like Jean-Michel Basquiat and Keith Haring. |

our Iriend
want o get their essence out there because they were just so

circus with We also wrote a script together
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fabulous. It's strange to be the only survivor of a group of peo-
P!L'

It's like going through a war. We went through a lot at an
carly age. Tean Michel wanted success but when he got it it
wasn't enough. That didn’t happen to me because 1 grew up
in LA around a lot of And
famous before | did 1 decided T wasnt going to do it like them

SUCCESS when my friends got

— [ wasn't going to cut off my old friends



